DRAWING WITH CHARCOAL FOR BEGINNERS

DRAWING WITH CHARCOAL FOR BEGINNERS IS AN EXCITING JOURNEY INTO A MEDIUM RENOWNED FOR ITS EXPRESSIVENESS AND
VERSATILITY. THIS ARTICLE WILL GUIDE YOU THROUGH EVERYTHING YOU NEED TO KNOW TO GET STARTED, FROM
UNDERSTANDING THE DIFFERENT TYPES OF CHARCOAL AND ESSENTIAL SUPPLIES TO MASTERING FUNDAMENTAL TECHNIQUES LIKE
SHADING, BLENDING, AND CREATING DRAMATIC CONTRASTS. WE WILL EXPLORE HOW TO CHOOSE THE RIGHT PAPER, EFFECTIVE
WAYS TO FIX YOUR WORK, AND PRACTICAL TIPS FOR TROUBLESHOOTING COMMON BEGINNER CHALLENGES. \W/HETHER YOU DREAM
OF CAPTURING LIFELIKE PORTRAITS OR ABSTRACT FORMS, THIS COMPREHENSIVE GUIDE WILL EQUIP YOU WITH THE KNOWLEDGE
AND CONFIDENCE TO BEGIN YOUR CHARCOAL DRAWING ADVENTURE.
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UNDERSTANDING CHARCOAL T YPES FOR BEGINNERS

\X/HEN EMBARKING ON DRAWING WITH CHARCOAL FOR BEGINNERS, UNDERSTANDING THE DIFFERENT FORMS OF CHARCOAL
AVAILABLE IS PARAMOUNT. EACH TYPE OFFERS UNIQUE CHARACTERISTICS THAT INFLUENCE THE MARK-MAKING PROCESS, THE
INTENSITY OF TONE, AND THE EASE OF MANIPULATION. FAMILIARIZING YOURSELF WITH THESE DISTINCTIONS WILL HELP YOU
CHOOSE THE RIGHT TOOLS FOR YOUR DESIRED EFFECTS AND ARTISTIC VISION.

VINE CHARCOAL

VINE CHARCOAL IS THE MOST COMMON AND ACCESSIBLE TYPE FOR BEGINNERS. |T IS MADE FROM BURNT WOOD TWIGS AND IS
CHARACTERIZED BY ITS LIGHT, POWDERY TEXTURE AND EASE OF ERASING AND BLENDING. VINE CHARCOAL IS TYPICALLY
AVAILABLE IN STICKS OF VARYING THICKNESS AND HARDNESS. |TS LIGHTNESS MAKES IT IDEAL FOR INITIAL SKETCHES AND BROAD
TONAL APPLICATIONS, AS IT CAN BE EASILY LIFTED FROM THE PAPER. THIS MAKES IT VERY FORGIVING FOR THOSE NEW TO THE
MEDIUM, ALLOWING FOR AMPLE EXPERIMENTATION WITHOUT PERMANENT MARKS.

CoMPresseD CHARCOAL

COMPRESSED CHARCOAL, ON THE OTHER HAND, IS MADE BY MIXING CHARCOAL POWDER WITH A BINDER, SUCH AS GUM ARABIC OR
WAX. THIS RESULTS IN A MUCH DARKER, MORE INTENSE MARK THAN VINE CHARCOAL. COMPRESSED CHARCOAL IS USUALLY
FORMED INTO STICKS OR PENCILS. |T IS HARDER TO ERASE THAN VINE CHARCOAL, MAKING IT BETTER SUITED FOR CREATING DEEP
BLACKS, SHARP LINES, AND AREAS OF DENSE SHADOW. BEGINNERS MAY FIND COMPRESSED CHARCOAL A BIT MORE CHALLENGING
TO CONTROL INITIALLY DUE TO ITS PERMANENCE, BUT IT IS INVALUABLE FOR ACHIEVING STRONG TONAL CONTRASTS.



CHARCOAL PeENCILS

CHARCOAL PENCILS COMBINE THE CONVENIENCE OF A PENCIL WITH THE DRAWING PROPERTIES OF CHARCOAL. THEY ARE
ESSENTIALLY COMPRESSED CHARCOAL ENCASED IN A \WOODEN BARREL, SIMILAR TO GRAPHITE PENCILS. CHARCOAL PENCILS ARE
AVAILABLE IN VARIOUS GRADES OF HARDNESS, FROM SOFT (S) TO EXTRA-HARD (H), ALLOWING FOR A \WIDE RANGE OF TONAL
VALUES AND PRECISE DETAIL WORK. FOR BEGINNERS, CHARCOAL PENCILS OFFER A GOOD BALANCE OF CONTROL AND EXPRESSIVE
POTENTIAL, MAKING THEM EXCELLENT FOR RENDERING FINER POINTS AND SHARPER EDGES WITHIN A DRAWING.

EsseNTIAL DRAWING SUPPLIES FOR CHARCOAL BEGINNERS

TO BEGIN YOUR JOURNEY DRAWING WITH CHARCOAL FOR BEGINNERS, YOU'LL NEED A FEW FUNDAMENTAL SUPPLIES THAT WILL
ENABLE YOU TO EXPLORE THE MEDIUM EFFECTIVELY. INVESTING IN QUALITY MATERIALS, EVEN AT THE OUTSET, CAN
SIGNIFICANTLY ENHANCE YOUR LEARNING EXPERIENCE AND THE QUALITY OF YOUR RESULTS. THESE TOOLS ARE DESIGNED TO
W ORK HARMONIOUSLY WITH CHARCOAL, ALLOWING FOR A WIDE RANGE OF EXPRESSIVE POSSIBILITIES.

CHOOSING THE RIGHT PAPER

THE SURFACE YOU DRAW ON PLAYS A CRUCIAL ROLE IN HOW CHARCOAL BEHAVES. FOR BEGINNERS, PAPERS WITH A BIT OF
TOOTH OR TEXTURE ARE HIGHLY RECOMMENDED. THIS TEXTURE, ALSO KNOWN AS “TOOTH,” ALLOWS THE CHARCOAL
PARTICLES TO ADHERE TO THE SURFACE, PREVENTING THEM FROM SMUDGING AWAY TOO EASILY. PAPERS RANGING FROM MEDIUM
TO HEAVY WEIGHT (AROUND 80-120 LB) ARE IDEAL, AS THEY CAN WITHSTAND THE PRESSURE OF DRAWING AND BLENDING
WITHOUT BUCKLING OR TEARING. SMOOTH PAPERS WILL ALLOW THE CHARCOAL TO SLIDE OFF, WHILE OVERLY ROUGH PAPERS
MIGHT MAKE IT DIFFICULT TO ACHIEVE FINE DETAILS. EXPERIMENTING WITH DIFFERENT PAPER WEIGHTS AND TEXTURES WILL HELP
YOU DISCOVER YOUR PREFERENCES.

CHARCOAL STIcks AND PENCILS

AS DISCUSSED EARLIER, A GOOD STARTING SET SHOULD INCLUDE BOTH VINE CHARCOAL AND COMPRESSED CHARCOAL. VINE
CHARCOAL STICKS ARE PERFECT FOR LAYING DOWN BROAD TONES AND FOUNDATIONAL SKETCHES. COMPRESSED CHARCOAL
STICKS AND PENCILS ARE ESSENTIAL FOR BUILDING DARKER VALUES AND DEFINING SHARPER ELEMENTS. A SELECTION OF SOFT AND
MEDIUM COMPRESSED CHARCOAL WILL PROVIDE A GOOD RANGE FOR MOST BEGINNER PROJECTS. MANY ART SUPPLY STORES OFFER
STARTER KITS THAT BUNDLE THESE ESSENTIAL CHARCOAL TYPES TOGETHER, WHICH CAN BE A COST-EFFECTIVE WAY TO BEGIN.

ERASERS AND BLENDING TooLS

ERASERS ARE NOT JUST FOR CORRECTING MISTAKES IN CHARCOAL DRAWING, THEY ARE ALSO POWERFUL TOOLS FOR CREATING
HIGHLIGHTS AND LIFTING OUT TONES. A KNEADED ERASER IS A MUST-HAVE. THIS PLIABLE ERASER CAN BE MOLDED INTO DIFFERENT
SHAPES, FROM A SHARP POINT FOR FINE DETAILS TO A BROAD SURFACE FOR LIFTING LARGER AREAS. |T ABSORBS CHARCOAL
DUST RATHER THAN SMEARING IT. A REGULAR VINYL OR RUBBER ERASER CAN BE USEFUL FOR MORE PRECISE ERASING OF
COMPRESSED CHARCOAL. FOR BLENDING, A VARIETY OF TOOLS CAN BE USED, INCLUDING SOFT BRUSHES, COTTON SWABS,
CHAMOIS CLOTHS, AND BLENDING STUMPS (TORTILLONS). THESE TOOLS HELP TO SOFTEN EDGES AND CREATE SMOOTH TONAL
TRANSITIONS.

FIXATIVE SPRAY

ONCE YOUR DRAWING IS COMPLETE, IT'S ESSENTIAL TO PROTECT IT FROM SMUDGING. A WORKABLE FIXATIVE SPRAY ALLOWS



YOU TO SPRAY A LIGHT COAT OVER YOUR DRAWING, WHICH HELPS TO SET THE CHARCOAL WITHOUT MAKING IT COMPLETELY
PERMANENT. THIS MEANS YOU CAN STILL MAKE MINOR ADJUSTMENTS OR ADD MORE LAYERS AFTER APPLYING A LIGHT MIST. A
FINAL FIXATIVE SPRAY PROVIDES A MORE PERMANENT SEAL FOR THE FINISHED ARTWORK. ALWAYS USE FIXATIVES IN A WELL-
VENTILATED AREA AND FOLLOW THE MANUFACTURER'S INSTRUCTIONS CAREFULLY.

PREPARING YOUR W ORkSPACE FOR CHARCOAL DRAWING

SETTING UP AN EFFECTIVE WORKSPACE IS A CRUCIAL STEP BEFORE DIVING INTO DRAWING WITH CHARCOAL FOR BEGINNERS.
CHARCOAL CAN BE MESSY, AND A WELL-PREPARED ENVIRONMENT WILL NOT ONLY MAKE THE DRAWING PROCESS MORE ENJOYABLE
BUT ALSO SIGNIFICANTLY EASIER TO CLEAN UP AFTERWARD. PROPER LIGHTING AND VENTILATION ARE ALSO IMPORTANT
CONSIDERATIONS FOR BOTH COMFORT AND SAFETY.

PROTECTING YOUR SURFACES

CHARCOAL DUST CAN SETTLE ON EVERYTHING, SO PROTECTING YOUR WORKSPACE IS A PRIORITY. COVER YOUR WORK SURFACE
WITH OLD NEWSPAPERS, A DROP CLOTH, OR A PIECE OF BUTCHER PAPER. THIS WILL CATCH ANY STRAY CHARCOAL DUST AND
MAKE CLEANUP MUCH SIMPLER. |[F YOU'RE WORKING ON A TABLE, CONSIDER USING A LARGE PIECE OF CARDBOARD OR A DEDICATED
DRAWING BOARD THAT CAN BE EASILY WIPED DOWN OR CLEANED OUTDOORS.

ENSURING GooD VENTILATION

W/HEN USING FIXATIVE SPRAYS, GOOD VENTILATION IS ABSOLUTELY ESSENTIAL. THESE SPRAYS CONTAIN SOLVENTS THAT CAN
BE HARMFUL IF INHALED IN ENCLOSED SPACES. OPEN WINDOWS, USE A FAN, OR WORK OUTDOORS IF POSSIBLE. THIS WILL HELP
TO DISSIPATE THE FUMES AND ENSURE A SAFER DRAWING EXPERIENCE. EVEN WHEN NOT USING FIXATIVE, CHARCOAL DUST CAN
BECOME AIRBORNE, SO SOME AIRFLOW IS ALWAYS BENEFICIAL.

ORGANIZING YOUR SUPPLIES

KEEPING YOUR CHARCOAL STICKS, PENCILS, ERASERS, AND BLENDING TOOLS ORGANIZED WILL STREAMLINE YOUR WORKFLOW . A
SIMPLE TRAY OR A DIVIDED CONTAINER CAN HOLD YOUR CHARCOAL, PREVENTING IT FROM ROLLING AWAY AND BREAKING. Keep
YOUR ERASERS AND BLENDING TOOLS READILY ACCESSIBLE. HAVING EVERYTHING WITHIN REACH MINIMIZES INTERRUPTIONS AND
ALLOWS YOU TO STAY FOCUSED ON YOUR DRAWING. CONSIDER A SEPARATE CONTAINER FOR YOUR FINISHED DRAWINGS AND
ANY PROTECTIVE MATERIALS.

BAsic CHARCOAL DRAWING TECHNIQUES FOR BEGINNERS

MASTERING A FEW FUNDAMENTAL TECHNIQUES IS THE CORNERSTONE OF LEARNING DRAWING WITH CHARCOAL FOR BEGINNERS.
THESE TECHNIQUES WILL ALLOW YOU TO CONTROL THE MEDIUM AND TRANSLATE YOUR IDEAS ONTO PAPER WITH CONFIDENCE.
UNDERSTANDING HOW TO CREATE DIFFERENT MARKS, VALUES, AND TEXTURES IS KEY TO DEVELOPING YOUR OWN ARTISTIC
STYLE.



CREATING DIFFERENT MARKS

THE TYPE OF MARK YOU MAKE WITH CHARCOAL DEPENDS ON THE PRESSURE YOU APPLY, THE ANGLE OF THE CHARCOAL STICK OR
PENCIL, AND THE TYPE OF CHARCOAL YOU ARE USING.

o LINe WORK: USING THE EDGE OF A CHARCOAL STICK OR THE TIP OF A CHARCOAL PENCIL ALLOWS FOR CREATING SHARP,
DEFINED LINES. V ARYING PRESSURE WILL ALTER THE THICKNESS AND INTENSITY OF THESE LINES.

® BROAD TONES: LAYING THE SIDE OF A CHARCOAL STICK FLAT ON THE PAPER ENABLES YOU TO LAY DOWN LARGE AREAS
OF TONE QUICKLY. VINE CHARCOAL IS PARTICULARLY GOOD FOR THIS INITIAL APPLICATION OF TONE.

e TEXTURED MARKS: BY USING BROKEN STROKES, DABBING, OR SCRATCHING INTO THE CHARCOAL WITH THE EDGE OF AN
ERASER, YOU CAN CREATE VARIOUS TEXTURES THAT MIMIC SURFACES LIKE FABRIC, WOOD, OR HAIR.

UNDERSTANDING VALUE AND T ONE

V ALUE REFERS TO THE LIGHTNESS OR DARKNESS OF A COLOR OR TONE. IN CHARCOAL DRAWING, VALUE IS CRUCIAL FOR
CREATING FORM, DEPTH, AND REALISM. BEGINNERS SHOULD PRACTICE CREATING A VALUE SCALE, WHICH IS A PROGRESSION FROM
THE LIGHTEST VALUE (\X/HITE OF THE PAPER) TO THE DARKEST (DEEPEST BLACK ACHIEVABLE WITH YOUR CHARCOAL). THIS
EXERCISE HELPS YOU UNDERSTAND THE RANGE OF TONES YOU CAN CREATE AND HOW TO CONTROL THEM.

LAYERING AND BUILDING TONE

CHARCOAL IS A SUBTRACTIVE MEDIUM IN SOME WAYS, BUT IT ALSO BUILDS UP THROUGH LAYERING. START WITH LIGHT
APPLICATIONS OF VINE CHARCOAL TO ESTABLISH THE BASIC FORMS AND MID-TONES. GRADUALLY INTRODUCE COMPRESSED
CHARCOAL OR PRESS HARDER WITH YOUR EXISTING CHARCOAL TO DEEPEN THE SHADOWS. BUILD UP THE VALUES SLOWLY,
ALLOWING EACH LAYER TO ADD TO THE RICHNESS AND DEPTH OF THE DRAWING. THIS CONTROLLED APPROACH PREVENTS YOU
FROM GOING TOO DARK TOO QUICKLY, WHICH CAN BE DIFFICULT TO CORRECT.

W/ ORKING WITH PAPER AND TEXTURE IN CHARCOAL

THE RELATIONSHIP BETWEEN CHARCOAL AND THE PAPER SURFACE IS FUNDAMENTAL FOR DRAWING WITH CHARCOAL FOR
BEGINNERS. THE “TOOTH” OF THE PAPER ACTS AS A KEY ELEMENT IN HOW CHARCOAL ADHERES, BLENDS, AND IS LIFTED.
(UNDERSTANDING AND UTILIZING THIS INTERACTION CAN DRAMATICALLY INFLUENCE THE FINAL LOOK OF YOUR ART\WORK, ADDING
DIMENSION AND CHARACTER.

THE IMPORTANCE oF PAPER TOOTH

PAPER TOOTH REFERS TO THE SURFACE TEXTURE OF THE PAPER. A PAPER WITH GOOD TOOTH HAS A SLIGHTLY ROUGH SURFACE,
WITH TINY PEAKS AND VALLEYS. THESE IMPERFECTIONS PROVIDE ANCHOR POINTS FOR CHARCOAL PARTICLES TO CLING TO.
PAPERS WITH LESS TOOTH ARE SMOOTHER AND WILL HOLD LESS CHARCOAL, MAKING THEM PRONE TO SMUDGING AND DIFFICULT
FOR BUILDING UP DARK VALUES. FOR BEGINNERS, A PAPER WITH A MEDIUM TOOTH IS GENERALLY THE MOST FORGIVING, OFFERING
ENOUGH GRIP FOR THE CHARCOAL WHILE STILL ALLOWING FOR SOME BLENDING.



EXPERIMENTING WITH DIFFERENT SURFACES

DON'T LIMIT YOURSELF TO JUST ONE TYPE OF PAPER. W/HILE DRAWING PADS WITH MEDIUM-TOOTH PAPER ARE A GREAT
STARTING POINT, CONSIDER EXPLORING OTHER SURFACES AS YOU GAIN CONFIDENCE. TEXTURED WATERCOLOR PAPERS, FOR
EXAMPLE, CAN OFFER A MORE PRONOUNCED TOOTH, LEADING TO VERY INTERESTING MARK~-MAKING POSSIBILITIES. EVEN DRAWING
ON TONED PAPER, SUCH AS TAN OR GREY PAPER, CAN CHANGE THE ENTIRE DYNAMIC OF YOUR CHARCOAL DRAWINGS BY
PROVIDING A MID-TONE TO WORK FROM, ALLOWING YOU TO FOCUS ON BOTH HIGHLIGHTS AND SHADOWS.

UsING PAPER GRAIN TO YOUR ADVANTAGE

MOST DRAWING PAPERS HAVE A GRAIN, WHICH IS THE DIRECTION OF THE PAPER FIBERS. \WHEN YOU DRAW WITH CHARCOAL,
ESPECIALLY WITH THE SIDE OF A STICK, THE MARKS CAN SOMETIMES FOLLOW THIS GRAIN. THIS CAN BE USED TO YOUR
ADVANTAGE TO CREATE DIRECTIONAL TEXTURES, SUCH AS THE SUBTLE GRAIN OF WOOD OR THE DIRECTION OF HAIR. PAY
ATTENTION TO HOW YOUR CHARCOAL INTERACTS WITH THE PAPER'S GRAIN, AND EXPERIMENT WITH DRAWING IN DIFFERENT
DIRECTIONS TO SEE THE VARIED EFFECTS.

BLENDING AND SMUDGING CHARCOAL T ECHNIQUES

BLENDING AND SMUDGING ARE SIGNATURE TECHNIQUES IN CHARCOAL DRAWING THAT ALLOW FOR SMOOTH TRANSITIONS
BETWEEN TONES AND THE CREATION OF SOFT, ETHEREAL EFFECTS. For BEGINNERS, LEARNING TO CONTROL THESE TECHNIQUES IS
KEY TO ACHIEVING NUANCED SHADING AND ATMOSPHERIC DEPTH IN THEIR WORK. |T'S IMPORTANT TO REMEMBER THAT BLENDING IS
NOT JUST ABOUT MAKING THINGS BLURRY, BUT ABOUT CAREFULLY GUIDING THE CHARCOAL PARTICLES.

UsING YOUR FINGERS

W/HILE IT MIGHT SEEM INTUITIVE, USING YOUR FINGERS TO BLEND CAN BE A DOUBLE-EDGED S\WORD. Y OUR SKIN CONTAINS
NATURAL OILS THAT CAN INTERFERE WITH THE CHARCOAL ADHESION OVER TIME, POTENTIALLY CREATING A SHINY OR UNEVEN
SURFACE. HO\X/EVER, FOR QUICK, BROAD BLENDING OR FOR ACHIEVING A VERY SOFT EFFECT ON LARGE AREAS, FINGERTIPS CAN BE
USEFUL, ESPECIALLY WITH VINE CHARCOAL. IT'S ADVISABLE TO USE THEM SPARINGLY AND TO WASH YOUR HANDS FREQUENTLY.

UTILIzING BLENDING TooLS

DEDICATED BLENDING TOOLS OFFER MORE CONTROL AND CLEANLINESS THAN FINGERS.

® BLENDING STUMPS AND TORTILLONS: THESE ARE TIGHTLY ROLLED PAPER TOOLS THAT COME IN VARIOUS SIZES. THEY
ARE EXCELLENT FOR CONTROLLED BLENDING IN SMALLER AREAS, SUCH AS FACIAL FEATURES OR DELICATE TRANSITIONS.
THEY CAN ALSO BE USED TO PICK UP AND REAPPLY CHARCOAL.

o CHAMoIs CLOTH: A SOFT PIECE OF CHAMOIS LEATHER IS IDEAL FOR BROAD, SMOOTH BLENDING ACROSS LARGE AREAS. IT
CAN CREATE SUBTLE GRADIENTS AND SOFTEN HARSH LINES EFFECTIVELY.

e CoTToN SwABS AND BALLS: COTTON SWABS ARE GREAT FOR PRECISE BLENDING IN TIGHT SPOTS, WHILE COTTON
BALLS CAN BE USED FOR LARGER, SOFTER BLENDS. THEY ARE EASILY DISPOSABLE AND COME IN VARIOUS DENSITIES.

® SOFT BRUSHES: A VARIETY OF BRUSHES, FROM MAKEUP BRUSHES TO DEDICATED ART BRUSHES, CAN BE USED TO GENTLY
MOVE AND BLEND CHARCOAL. THIS IS PARTICULARLY EFFECTIVE FOR CREATING SUBTLE ATMOSPHERIC EFFECTS OR
SOFTENING EDGES WITHOUT OVERWORKING THE AREA.



LAYERING FOR SMOOTH GRADIENTS

ACHIEVING SMOOTH GRADIENTS OFTEN INVOLVES A COMBINATION OF LIGHT LAYERING AND CAREFUL BLENDING. INSTEAD OF
APPLYING DARK CHARCOAL AND TRYING TO BLEND IT OUT COMPLETELY, START WITH LIGHTER TONES AND GRADUALLY BUILD UP
DARKER AREAS. BLEND EACH LAYER GENTLY BEFORE ADDING MORE CHARCOAL. THIS LAYERED APPROACH ENSURES THAT YOU
MAINTAIN CONTROL OVER THE VALUES AND ACHIEVE SMOOTHER, MORE CONSISTENT TRANSITIONS.

CreATING CoNTRAST AND DePTH IN CHARCOAL DRAWINGS

CONTRAST IS THE ENGINE THAT DRIVES VISUAL INTEREST AND CREATES A SENSE OF THREE-DIMENSIONALITY IN ANY DRAWING,
AND IT IS PARTICULARLY POWERFUL WHEN DRAWING WITH CHARCOAL FOR BEGINNERS. BY EFFECTIVELY MANIPULATING THE
RANGE OF LIGHT AND DARK TONES, YOU CAN MAKE YOUR SUBJECTS POP OFF THE PAGE AND CONVEY A STRONG SENSE OF FORM
AND VOLUME. MASTERING CONTRAST IS ABOUT UNDERSTANDING WHERE TO PUSH THE DARKEST DARKS AND WHERE TO PRESERVE
THE BRIGHTEST LIGHTS.

THe Power ofF Deep SHADOWS

THE ABILITY TO ACHIEVE RICH, DEEP BLACKS WITH CHARCOAL IS ONE OF ITS GREATEST STRENGTHS. THESE DEEP SHADOWS ARE
CRUCIAL FOR ESTABLISHING THE OVERALL MOOD AND DRAMA OF A DRAWING. DON'T BE AFRAID TO USE YOUR SOFTEST
COMPRESSED CHARCOAL OR PRESS FIRMLY TO CREATE THESE DARK AREAS. THEY ANCHOR THE DRAWING AND PROVIDE A STRONG
FOUNDATION AGAINST WHICH LIGHTER TONES CAN APPEAR EVEN BRIGHTER. THINK OF DEEP SHADOWS AS THE VOID THAT DEFINES
THE FORM.

UTILIZING HIGHLIGHTS EFFECTIVELY

HIGHLIGHTS ARE NOT JUST AREAS WHERE LIGHT HITS;, THEY ARE THE AREAS YOU PRESERVE OR CREATE BY LIFTING CHARCOAL.
THIS IS WHERE ERASERS BECOME DRAWING TOOLS. USE YOUR KNEADED ERASER, SHAPED TO A POINT, TO CAREFULLY LIFT OUT
SMALL, BRIGHT HIGHLIGHTS ON GLOSSY SURFACES OR THE GLINT IN AN EYE. FOR LARGER HIGHLIGHTS, A LARGER KNEADED ERASER
OR EVEN A SOFT BRUSH CAN BE USED TO GENTLY LIFT TONE. PRESERVING THE WHITE OF THE PAPER OR THE LIGHTEST TONES IS
JUST AS IMPORTANT AS CREATING DARK SHADOWS.

BALANCING LIGHT AND DARK

A SUCCESSFUL CHARCOAL DRAWING HAS A GOOD BALANCE BETWEEN LIGHT AND DARK AREAS. AVOID HAVING TOO MUCH OF
ONE OR THE OTHER. CONSIDER THE LIGHT SOURCE IN YOUR SUBJECT AND HOW IT WOULD FALL. AREAS IN DIRECT LIGHT WILL BE
LIGHTER, WHILE AREAS TURNED AWAY FROM THE LIGHT WILL BE DARKER. THINK ABOUT THE EDGES OF YOUR FORMS. HARD EDGES
OFTEN OCCUR WHERE LIGHT MEETS SHADOW ABRUPTLY, WHILE SOFT EDGES OCCUR IN TRANSITIONAL AREAS OR WHERE LIGHT
WRAPS AROUND A FORM. MANIPULATING THESE EDGES THROUGH BLENDING AND ERASING IS KEY TO CREATING A BELIEVABLE SENSE
OF FORM.

FixING YoUrR CHARCOAL DRAWINGS FOR LONGEVITY



ONE OF THE PRACTICAL CONSIDERATIONS FOR DRAWING WITH CHARCOAL FOR BEGINNERS IS THE EPHEMERAL NATURE OF THE
MEDIUM. CHARCOAL IS A DRY MEDIUM AND CAN SMUDGE EASILY, MAKING IT PRONE TO DAMAGE. APPLYING FIXATIVE IS A CRUCIAL
STEP TO PRESERVE YOUR ARTWORK AND ENSURE IT LASTS. UNDERSTANDING HOW TO USE FIXATIVE CORRECTLY IS AS
IMPORTANT AS THE DRAWING PROCESS ITSELF.

WHAT IS FIXATIVE?

FIXATIVE IS A SPRAY-ON SUBSTANCE, TYPICALLY MADE FROM ACRYLIC RESINS SUSPENDED IN AN ALCOHOL OR SOLVENT BASE.
W/HEN SPRAYED ONTO A DRAWING, IT CREATES A THIN, INVISIBLE LAYER THAT BINDS THE CHARCOAL PARTICLES TO THE PAPER
SURFACE. THIS SIGNIFICANTLY REDUCES SMUDGING AND HELPS TO PREVENT THE ARTWORK FROM BEING DAMAGED OVER TIME.

Types oF FIXATIVE: WORKABLE VsS. FINAL

THERE ARE TWO MAIN TYPES OF FIXATIVE:

® \X/ORKABLE FIXATIVE: THIS TYPE OF FIXATIVE IS APPLIED IN LIGHT COATS AND ALLOWS YOU TO CONTINUE WORKING ON
YOUR DRAWING AFTER IT HAS DRIED. |T SETS THE CHARCOAL JUST ENOUGH TO PREVENT EXCESSIVE SMUDGING, MAKING IT
IDEAL FOR LAYERING AND MAKING ADJUSTMENTS. |T MIGHT SLIGHTLY ALTER THE TONE OR SHEEN OF THE CHARCOAL, SO
IT'S OFTEN BEST USED SPARINGLY OR FOR SPECIFIC AREAS.

® FINAL FIXATIVE: APPLIED AS A LAST STEP TO A COMPLETED DRAWING, FINAL FIXATIVE CREATES A MORE PERMANENT

SEAL. |T OFFERS STRONGER PROTECTION AGAINST SMUDGING BUT GENERALLY CANNOT BE DRAWN OVER EFFECTIVELY. |T
CAN SOMETIMES DARKEN THE CHARCOAL SLIGHTLY AND MAY ADD A SLIGHT SHEEN TO THE PAPER.

How To ApPPLY FIXATIVE CORRECTLY

PROPER APPLICATION IS KEY TO ACHIEVING GOOD RESULTS AND AVOIDING COMMON PROBLEMS.

1. VENTILATION: ALWAYS WORK IN A WELL-VENTILATED AREA, PREFERABLY OUTDOORS, OR WITH WINDOWS OPEN AND A
FAN RUNNING.

2. DISTANCE: HoLD THE cAN ABOUT 10-12 INCHES AWAY FROM THE DRAWING. HOLDING IT TOO CLOSE CAN CAUSE THE
SPRAY TO BE TOO CONCENTRATED, POTENTIALLY CREATING DRIPS OR UNEVEN COVERAGE.

3. EVEN STROKES: SPRAY IN LIGHT, SWEEPING MOTIONS, MOVING THE CAN HORIZONTALLY AND THEN VERTICALLY. Do NoT
HOLD THE CAN IN ONE SPOT FOR TOO LONG.

4. LigHT COATS: IT'S BETTER TO APPLY SEVERAL LIGHT COATS RATHER THAN ONE HEAVY COAT. ALLOW EACH COAT TO
DRY COMPLETELY BEFORE APPLYING THE NEXT.

5. TesT FIrsT: IF POSSIBLE, TEST THE FIXATIVE ON A SCRAP PIECE OF PAPER WITH CHARCOAL MARKS TO SEE HOW IT
AFFECTS THE TONES AND TEXTURE BEFORE APPLYING IT TO YOUR ART\WORK.

CoMMON BEGINNER MISTAKES AND SoLUTIONS IN CHARCOAL DRAWING



EVERY ARTIST ENCOUNTERS CHALLENGES, AND FOR THOSE LEARNING DRAWING WITH CHARCOAL FOR BEGINNERS, CERTAIN
COMMON PITFALLS CAN ARISE. RECOGNIZING THESE MISTAKES AND UNDERSTANDING HOW TO ADDRESS THEM WILL SIGNIFICANTLY
ACCELERATE YOUR LEARNING CURVE AND BUILD YOUR CONFIDENCE. THE KEY IS TO APPROACH THESE ISSUES WITH PATIENCE AND
A WILLINGNESS TO EXPERIMENT.

OVER-SMUDGING AND LOSING DETAIL

ONE OF THE MOST FREQUENT ERRORS IS OVER™BLENDING, \WHERE THE DESIRE FOR SMOOTH TONES LEADS TO A MUDDY
APPEARANCE AND A LOSS OF DISTINCT EDGES AND DETAILS.

® SOLUTION: USE BLENDING TOOLS SPARINGLY AND PRECISELY. INSTEAD OF SMUDGING EVERYTHING, TRY LIFTING
CHARCOAL WITH AN ERASER OR USING SMALLER STROKES OF CHARCOAL TO REDEFINE EDGES. REMEMBER THAT CONTRAST
IS BUILT BY BOTH DARKS AND LIGHTS, SO ACTIVELY USE YOUR ERASER TO BRING BACK HIGHLIGHTS AND DEFINE FORMS.
W ork IN LAYERS, BLENDING GENTLY BETWEEN EACH STAGE.

GoiNGg Too DArk Too Soon

IT's TEMPTING TO JUMP TO DARK VALUES QUICKLY, BUT THIS CAN LEAD TO A DRAWING THAT’S DIFFICULT TO CORRECT AND
LACKS SUBTLE TONAL VARIATION.

® SOLUTION: START WITH VINE CHARCOAL OR APPLY COMPRESSED CHARCOAL VERY LIGHTLY. BUILD UP YOUR DARKS
GRADUALLY. USE YOUR VALUE SCALE TO GUIDE YOU, AND UNDERSTAND THAT THE DARKEST DARKS OFTEN LOOK MOST
IMPACTFUL WHEN SURROUNDED BY MID-TONES. IF YOU DO GO TOO DARK, TRY LIFTING CHARCOAL WITH A KNEADED
ERASER, OR CONSIDER TONING DOWN THE AREA WITH A LIGHT APPLICATION OF CHALK OR WHITE CHARCOAL IF YouU'RrE
W ORKING ON TONED PAPER.

NoT UTILIZING THE WHITE OF THE PAPER

MANY BEGINNERS FOCUS SOLELY ON ADDING DARKS AND FORGET THAT THE WHITE OF THE PAPER IS THE LIGHTEST VALUE IN THEIR
PALETTE. THIS LEADS TO DRAWINGS THAT FEEL HEAVY AND LACK LUMINOSITY.

® SOLUTION: ACTIVELY PRESERVE THE WHITE OF THE PAPER FOR YOUR BRIGHTEST HIGHLIGHTS. MASKING FLUID CAN BE
USED FOR VERY SMALL, SHARP HIGHLIGHTS THAT NEED TO BE PROTECTED. OTHER\X/ISE, USE YOUR KNEADED ERASER TO
LIFT CHARCOAL AND REVEAL THE PAPER BENEATH. CONSCIOUSLY LOOK FOR AREAS WHERE LIGHT WOULD REFLECT
STRONGLY AND ENSURE THOSE AREAS REMAIN BRIGHT.

ALLOWING UNWANTED SMUDGING

CHARCOAL DRAWINGS ARE INHERENTLY SMUDGY. |F YOU'RE NOT CAREFUL ABOUT PROTECTING YOUR WORK IN PROGRESS, YOU
CAN END UP WITH UNWANTED MARKS AND A MESSY DRAWING.

® SOLUTION: USE A BRIDGE OR MAHL STICK TO REST YOUR DRAWING HAND ON, KEEPING IT ELEVATED ABOVE THE PAPER.
PLACE A CLEAN SHEET OF PAPER OR A PIECE OF CARDSTOCK UNDER YOUR DRAWING HAND WHEN WORKING ON SENSITIVE
AREAS. ALWAYS CLEAN YOUR HANDS FREQUENTLY, ESPECIALLY WHEN SWITCHING BETWEEN DIFFERENT STAGES OF THE
DRAWING. FINALLY, LEARN TO USE FIXATIVE APPROPRIATELY FOR PRESERVATION.



NexT STEPS IN YOUR CHARCOAL DRAWING JOURNEY

HAVING EXPLORED THE FUNDAMENTALS OF DRAWING WITH CHARCOAL FOR BEGINNERS, YOU'RE NOW EQUIPPED TO EMBARK ON A
CONTINUOUS LEARNING PROCESS. THIS JOURNEY OF ARTISTIC DEVELOPMENT IS ONGOING, AND THERE ARE MANY AVENUES TO
PURSUE TO DEEPEN YOUR UNDERSTANDING AND SKILL WITH THIS VERSATILE MEDIUM. EMBRACE EXPERIMENTATION AND ENJOY THE
CREATIVE EXPLORATION THAT CHARCOAL OFFERS.

PRACTICING DIFFERENT SUBJECTS

ONCE YOU ARE COMFORTABLE WITH BASIC TECHNIQUES, START APPLYING THEM TO A VARIETY OF SUBJECTS. STILL LIFE
ARRANGEMENTS, LANDSCAPES, AND PORTRAIT STUDIES ALL PRESENT UNIQUE CHALLENGES AND OPPORTUNITIES FOR LEARNING.
For INSTANCE, CAPTURING THE SUBTLE CURVES OF A SPHERE INVOLVES DIFFERENT BLENDING TECHNIQUES THAN RENDERING THE
SHARP ANGLES OF A BUILDING. PORTRAITS REQUIRE A KEEN EYE FOR FORM, VALUE, AND DETAIL. EACH SUBJECT WILL PUSH YOU
TO REFINE YOUR SKILLS AND DISCOVER NEW WAYS TO USE CHARCOAL.

STUDYING THE MASTERS AND CONTEMPORARY ARTISTS

Look AT THE WORK OF ARTISTS WHO ARE PROFICIENT IN CHARCOAL. ANALYZE HOW THEY USE LINE, TONE, AND TEXTURE.
MANY ARTISTS HAVE SHARED THEIR PROCESS THROUGH BOOKS, ONLINE TUTORIALS, OR EVEN IN GALLERIES. OBSERVING HOW
OTHERS HAVE MASTERED THE MEDIUM CAN PROVIDE INVALUABLE INSIGHTS AND INSPIRATION FOR YOUR OWN WORK. PAY
ATTENTION TO THEIR COMPOSITION, THEIR HANDLING OF LIGHT AND SHADOW , AND THEIR CHOICE OF MARKS.

DEVELOPING A PERSONAL STYLE

AS YOU GAIN EXPERIENCE, YOU WILL NATURALLY BEGIN TO DEVELOP YOUR OWN UNIQUE ARTISTIC VOICE. DON'T BE AFRAID TO
EXPERIMENT WITH DIFFERENT APPROACHES, COMBINE TECHNIQUES, AND LET YOUR PERSONALITY SHINE THROUGH YOUR \WORK.

Y OUR PERSONAL STYLE WILL EMERGE FROM THE COUNTLESS HOURS OF PRACTICE, THE CHOICES YOU MAKE WITH YOUR
MATERIALS, AND THE SUBJECTS THAT RESONATE WITH YOU. EMBRACE THE PROCESS OF DISCOVERY AND ALLOW YOUR ART TO
EVOLVE. THE WORLD OF CHARCOAL DRAWING IS VAST, AND YOUR JOURNEY WITH IT IS JUST BEGINNING.

Q: WHAT IS THE BEST TYPE OF CHARCOAL FOR ABSOLUTE BEGINNERS?

A: FOR ABSOLUTE BEGINNERS, VINE CHARCOAL IS HIGHLY RECOMMENDED. IT1s SOFT, EASY TO ERASE AND BLEND, AND ALLOWS
FOR A FORGIVING LEARNING EXPERIENCE AS YOU GET A FEEL FOR THE MEDIUM. YOU CAN LAY DOWN BROAD TONES AND
EXPERIMENT WITH SHADING WITHOUT FEAR OF MAKING PERMANENT MARKS.

Q: How Do | PREVENT MY CHARCOAL DRAWINGS FROM SMUDGING?

A: THE PRIMARY METHOD TO PREVENT SMUDGING IS BY USING A FIXATIVE SPRAY. THERE ARE WORKABLE FIXATIVES THAT
ALLOW YOU TO CONTINUE DRAWING, AND FINAL FIXATIVES FOR COMPLETED PIECES. ADDITIONALLY, PROTECTING YOUR
DRAWING BY PLACING A CLEAN SHEET OF PAPER UNDER YOUR DRAWING HAND AND USING A BRIDGE OR MAHL STICK CAN HELP
PREVENT ACCIDENTAL SMUDGING DURING THE PROCESS.



Q: WHAT KIND OF PAPER SHOULD | USE FOR CHARCOAL DRAWING?

A: BEGINNERS SHOULD OPT FOR PAPER WITH A GOOD ”TOOTH,” WHICH IS A SLIGHTLY ROUGH TEXTURE. THIS TOOTH ALLOWS
THE CHARCOAL PARTICLES TO ADHERE TO THE SURFACE, PREVENTING THEM FROM SMUDGING OFF TOO EASILY. MEDIUM TO HEAVY
WEIGHT PAPERS (AEOUND 80-120 LB) ARE IDEAL AS THEY CAN WITHSTAND ERASING AND BLENDING WITHOUT TEARING.

Q: How CAN | CREATE SMOOTH TRANSITIONS WITH CHARCOAL?

A: SMOOTH TRANSITIONS ARE ACHIEVED THROUGH BLENDING AND LAYERING. UTILIZE TOOLS LIKE BLENDING STUMPS,
TORTILLONS, CHAMOIS CLOTHS, COTTON SWABS, OR SOFT BRUSHES TO GENTLY MOVE AND SOFTEN THE CHARCOAL. IT's OFTEN
BEST TO BUILD UP TONES GRADUALLY WITH LIGHT LAYERS AND BLEND BETWEEN THEM, RATHER THAN APPLYING A DARK TONE
AND TRYING TO BLEND IT OUT ENTIRELY.

QZ IS IT OKAY TO USE MY FINGERS TO BLEND CHARCOAL?

A: WHILE YOU CAN USE YOUR FINGERS FOR BROAD BLENDING, IT IS GENERALLY NOT RECOMMENDED AS A PRIMARY METHOD. YOuRr
SKIN CONTAINS NATURAL OILS THAT CAN TRANSFER TO THE PAPER, POTENTIALLY CREATING SHINY SPOTS OR AFFECTING HOW
THE CHARCOAL ADHERES OVER TIME. DEDICATED BLENDING TOOLS OFFER MORE CONTROL AND A CLEANER RESULT.

Q: How Do | CREATE REALLY DARK BLACKS WITH CHARCOAL?P

A: TO ACHIEVE DEEP BLACKS, USE SOFT COMPRESSED CHARCOAL STICKS OR PENCILS. APPLY FIRM PRESSURE AND BUILD UP
LAYERS OF CHARCOAL IN THE DESIRED AREAS. ENSURE YOUR PAPER HAS SUFFICIENT TOOTH TO HOLD THE CHARCOAL. FOR THE
DEEPEST BLACKS, YOU MAY NEED TO PRESS HARD AND LAYER MULTIPLE APPLICATIONS.

QZ \WHAT IS THE DIFFERENCE BETWEEN VINE CHARCOAL AND COMPRESSED CHARCOAL?

A: VINE CHARCOAL IS MADE FROM BURNT WOOD TWIGS AND IS SOFT, POWDERY, AND VERY EASY TO ERASE AND BLEND, MAKING
IT IDEAL FOR INITIAL SKETCHES AND BROAD TONAL AREAS. COMPRESSED CHARCOAL IS MADE BY MIXING CHARCOAL POWDER
WITH A BINDER, RESULTING IN DARKER, MORE INTENSE MARKS THAT ARE HARDER TO ERASE, MAKING IT SUITABLE FOR DEEP
SHADOWS AND SHARP LINES.

Q: How CAN | ADD HIGHLIGHTS TO MY CHARCOAL DRAWINGS?

A: HIGHLIGHTS ARE CREATED BY LIFTING CHARCOAL AWAY FROM THE PAPER. A KNEADED ERASER IS AN ESSENTIAL TOOL FOR
THIS; IT CAN BE MOLDED INTO VARIOUS SHAPES FOR PRECISE LIFTING. YOU CAN ALSO USE A CLEAN CLOTH OR BRUSH TO GENTLY
LIFT TONE. PRESERVING THE WHITE OF THE PAPER IS CRUCIAL FOR THE BRIGHTEST HIGHLIGHTS.

QI SHOULD | USE CHARCOAL PENCILS OR STICKS WHEN STARTING?

A: A GOOD APPROACH IS TO USE BOTH. VINE CHARCOAL STICKS ARE EXCELLENT FOR BROAD AREAS AND INITIAL SKETCHING.
COMPRESSED CHARCOAL PENCILS OFFER MORE CONTROL FOR DETAILS AND FINER LINES, WHILE COMPRESSED CHARCOAL STICKS
ALLOW FOR A GOOD RANGE OF TONES. MANY BEGINNERS FIND A COMBINATION PROVIDES THE MOST VERSATILITY.
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